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ABOUT US

With this issue,
management of
production of th
objective by un

organize an academic community, #Hashtag is now more determined than ever to

ZEsa

< English ﬂmknh'ﬂmﬂ?

#Hashtagenters its thirteenth publication under the attempt and
a group of diligent students who have endeavored for the

Is magazine from the beginning. Having fulfilled so prominent an
ifying and connecting ambitious and cooperative members to

keep up its work towards a greater goal and a better future. This purpose in view,
#Hashtag anticipates the expansion of its team to include new members who will
passionately contribute to the further advancement of the magazine as well as the

achievement of |
our experiences.

ts primary goal, that is, to help us learn, grow, change, and share

In case you would like to join us, #Hashtag would be honored to

use your company as an invaluable part of its family alongside your knowledge and
skills congruent with its needs.

—urthermore,

all your comments, recommendations, and criticisms concerning

the development of this magazine are much welcomed. Should you have any
questions or need any further information regarding how to join #Hashtag
magazine, please do not hesitate to contact us.

Aparat

aparat.com/Hashtag_Magazine

HASHTAG

Telegram Instagram

T.me/Hashtag_Magazine_Hub instagram.com/ESA_UK




"3 TLaR e

Suicide Shop
Zahra Fatollahi

Creed Cannot Creet
Spring, A Review on
12.12: The Day

Maryam Ansari

A View upon
“Viewfinder”

Mohammad Javad Shabani

A Look into German
Folklore
Mohammad Reza Teymouri

The Platform:
A Metaphorical

Masterpiece
Maral Masti

A Comparative Analysis of the
Represemtation of Gender Roles in Robert
Browning's "My Last Duchess” and
Elizabeth Barret Browning's “Aurora Leigh”

Fateme Momeni

Analyzing the Persian Dubbed Versian of
Monsters vs. Aliens: Synchronization Norms
and Translation Strategies in Focus

Mobina Bargharar

Comic

Fateme Jafari Fard

Dear Poetry
M. Eghbali

Hanging the Moon

Micheal Scorpion

Wolves of Combat
Zahra Abbas Zade

J0Vd

=)

IDVd INVd
IDVd IDVd IDVd IDVd 70vd

2V d

Little Me
Atie Sadat Motevali Zade

Bird

Aram Rayat Parvar

= Bhvia

J0Vd

Dr. Zohreh Gharaei

Advisor

Aysan Talezade
Editor in Chief

Esmaeil Bakhshi
Graphic Designer

Zahra Reza Zadeh

Front & Back Cover

HASHTAG



Suicide Shop
[ahra Fatollani

Greed Gannot Greet Spring, A Review on 12.12: The Day
Maryam Ansari

A View upon “Viewfinder
Mohammad Javad Shabani

A Look into German Folklore
Mohammad Reza leymouri

The Platform: A Metaphorical Masterpiece
Maral Masti




#13

Imagine that as you are walking
around the street, you see a strange
shop. On the store sign is written
“Suicide Shop”. You may think that it
iIs a joke shop that sells ghost
masks or something for
horseplay or scaring relatives’
children. You may also think b
that it is just an odd café “f
that serves rat poison Vs
coffee with cobra venom /#%
syrup, as a joke in their / »
menu. Time to throw /£
away all these o‘:
thoughts.  This s ?
neither a café nor a joke ° /

shop. This is an actual
suicide shop that sells
suicide accessories for people
to commit suicide in any way they like.

The Suicide Shop is a 2006 black comedy
novel by French writer Jean Teulé. In this
book, Teulé creates a dark atmosphere with
depressed people who have no hope or
reason to continue living. The Tuvache
family founded the shop to help people Kill
themselves and believed that they
condemned survival to run the shop. The
slogan of the shop is, if you fail in life, at least
be successful in your death!

In terms of time, the story takes place in an
apocalyptic period when there are no

TR N~

hop
i

~ flowers, and the air is very polluted.
¥ In this strange city, suicide and
depression are normal and
happiness is outlandish. People
come to the suicide shop to choose
and buy their own methods of
death. There are different
methods, such as poisons, ropes,
weapons suitable for suicide,
and deadly viruses. There are
}._ also special methods for
§4 specific people. Turing’s
M3 apples and Hara-kiri (a
" samurai method for suicide)
=4 are some of these methods.
‘_‘( The names of the family
%  members are taken from the
names of famous people in
history. Mishima's name s
reminiscent of Yukio Mishima, a famous
Japanese writer and poet nominated for
the Nobel Prize in Literature three times. In
1970, he committed suicide using the
traditional harakiri method. Vincent
reflects Van Gogh’s name. A famous Dutch
painter who shot himself in the heart in
1890. Marilyn is reminiscent of the name of
Marilyn Monroe, the famous American
actress who fell into eternal sleep in 1962
at the age of 36 due to an overdose of
sedatives and hypnotics. Alan evokes the
name Alan Turing, a genius English

Book

Review

. \

3

o
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scientist and mathematician. On June 7,
1954, his servant found his lifeless body on
the bed next to a bitten apple.
Toxicological tests showed that the apple
was contaminated with cyanide.

Traces of sadness and dissatisfaction
with everything can be felt everywhere in
the story. Suicide shop owners guarantee
the death of their customers, even though
they never see them again. This is the last
purchase in their lives. The Tuvache family
tries to invent new methods that are easier
and more desirable for depressed people.
They also use their daughter, Marilyn, to
kiss and Kkill. By injecting a kind of poison,
her saliva becomes poisonous and Kills
anyone she kisses. "The Kiss of Death" is
suitable for those who want a romantic
suicide.

Alan is a happy and hopeful boy unlike
all his family members and even the
townspeople. He makes everyone laugh
and attempts to dissuade customers from
committing suicide. Alan, the family’s
undutiful son, brings shame to the
Tuvache family. The boy who changes the
fate of the shop and his family. He creates a
shocking ending that readers do not
expect at all.

HASHTAG




Below are my favorite quotes from the novel:

n! How many times

(
have to tell you? When out )
customers AL the store,

n't tell them we'll see you
dbye to them,

't be coming
Il you get
ad’

we do
<oon. We say 900
because they |
back, ever. When Wi
t into your thick he

won

tha

Birthday greetings:

‘Congratulations, my
dear, that is one year
less you have to live"

From the TOp of the stairs,

Alan’s VOICE suggests
"Daddy, instead of

HASHTAG 7/
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Maryam Ansari

B.A. Student of English Translation
University of Kashan

Ranking number one at the box office, this
South Korean movie could get the highest
gross in 2023 and hit the North American
Digital Release. In fact, it could flabbergast
viewers worldwide with a gripping
storyline based on a true story in
December 1979. This historical action film
is also known as "Spring in Seoul”, and is
directed outstandingly by Kim Sung-su.
The created atmosphere and eminent
actors such as Jung Woo-sung, Kim
Sung-kyun, Jung Hae-in, and Jung Man-sik
could leave a deep impression on the
audiences successfully.

Following the assassination of
President Park Chung Hee after 18 years of
dictatorship, martial law was declared and
the country was hurled into turmoil.
Subsequently, former Prime Minister Choi
Gyu-ha (Jung Dong-hwan) was selected as
the new president. In the meantime,
Defense Security Commander Chun
Doo-gwan (Hwang Jung-min) ignited the
flame of a coupe to seize control, but
Capital Defense Commander Lee Tae-sin
(Jung Woo-sung) confronted him as he
believed the military should not take
political actions and wanted to put an end
to atrocity as people like General Jeong
Sang-ho (Lee Sung-min), who was against
corruption and fraud, were brutally

8  HASHTAG

Movie
Review

1373, SEOLUL
EVERYTHING GHANGED

THAT NIGHT

AWANG JUNG-MIN JUNGWOO-SUNG LEESUNG-MIN PARKHAE-JOON KIMSUNG-KYUN KIMSUNG-500

VYA,

arrested. The plot portrayed the conflict
between these two rivals and how
innocent soldiers were Killed.

In the first place, | personally was
trembling with anger and carried away by
emotions as the movie was repleted with
tragic and sad senses that could even
move a stone. This is because it depicted
how avarice and a hail of daggers stained
with betrayal could change the fate of a




nation. Although the promotion of virtue
and the reproval of vice can be seen in
most movies, the exceptional point
regarding this masterpiece was that the
bitter truth with respect to the victory of
evil was shown. However, the picture of
the loyal soldiers and generals, who stood
resolute against the internal enemy, could
be encouraging and heartwarming
enough. More specifically, there was a
scene where General Jang Tae-wan (Lee
Tae-Shin in the film), on his way to attack
the traitors, looked at the statue of Admiral

Yi Sun-shin, who is considered a
prominent figure in history during the

Japanese invasion. At the Battle of

Myeongnyang, despite being surrounded
by 333 ships, 133 of which were warships,
he managed to overthrow 31 of them
without losing one of the 13 ships himself.

It is not an exaggeration to say that this
part was highly motivating and impressive
since the main character also had to
oppose a flood of tanks and weapons
while having few reinforcements.

Another monumental part was when
Gong Soo-hyuk (Jung Man-sik) protected
the honor of being a special force
commander at the risk of death. The only
person who did not leave him alone until
the end against the attack of the 4th
Airborne Brigade was Major Oh lJin-ho
(Jung Hae-in), a special force soldier who

resisted faithfully and lost his precious life
in this unfair battle. Moreover, the role of

Military  Police Superintendent Kim
Jun-Yeop (Kim Sung-kyun) was notable, as
he decided to stay bravely in his post and
did not act cowardly like others.

HASHTAG___ 7
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It is noteworthy that hope can
penetrate life when the spring wind
blows gently. The sarcastic point is that
the oppressive leader of the coup
thought that the movement could lead to
a bright evolution and spring. This is while
wicked individuals cannot promise a rosy
future as they are stuck in the swamp and
hinder those who are wading through it
to reach a serene and pure river.

Eventually, | highly recommend this
film as the thrilling moments and the
vying tension between the two parties
could be demonstrated in a way that even
the younger generation could be
absorbed in  while experiencing
excitement along with sorrow.

References:
1.

The movie “Seoul Spring” has an
unexpected success |. (n.d.).
Www-Heraldinsight-Co-Kr.cdn.amp
project.org. Retrieved April 19,2024,
from https://shorturl.at/grEIQ

“Major” Jung Hae-in “Bodyguard”
Lee Jun-hyuk... “Spring in Seoul’,
special  appearance is  also
top-notch . (n.d.).
Www-Spotvnews-Com.cdn.amppro
ject.org. Retrieved April 19, 2024,
from https://shorturl.at/cnFQ7
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A View upon "Viewfinder"

Mohammad Javad Shabani
B. Student of English Translation

" S_ .\ University of Kashan
#

If you follow the gaming scene to some
 extent, you have probably heard of a
\ .; juggernaut called "Portal 2," which was 4

N " made by the beautiful and creative minds [
~ | over at Valve Software and released in

| 2011. It was a massive hit that left many
- wanting more, but as gamers know, Valve

s never makes a third installment of their
beloved franchises. This is where
"Viewfinder" introduces itself, by being as
close to a "Portal 3" as possible.

%

"Viewfinder" is a puzzle platformer game made by Sand Owl|
Studios that was released on July 18, 2023, and it has a
first-person view. The basic objective of each level is to reach or
power up a teleporter, which teleports you to the next level, but
it's not as easy as it sounds. Each level introduces an obstacle in
your way towards the objective. The gameplay loop is that the 1
game gives you several pictures that, when put in the world, |
. become a real 3D model of what once was only a 2D picture.To
| 44 . get past these obstacles and challenges, you have to carefully
w ” __Jii use the given pictures.

N
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For example, think
of a broken bridge
that you need to
cross, and there is a
picture of an intact |
bridge. You need to
align that picture to
the broken part of the
bridge, which basically fixes it and allows
you to safely cross to the other side. As you
progress, the challenges become harder
and harder, and new gameplay elements
are introduced that bump up the difficulty.
About halfway through the game, the
game stops giving out pictures, but gives
you a Polaroid camera. This is where the
game opens up massively, as you are no
longer limited to what the game limits you
to, and can use your own creative
approach to solve the puzzles. Other than
a handful of puzzles, there is always more
than one answer to the questions the
game asks you, and it's up to you to stretch
your creative muscles and find a solution.

Visually, the game looks absolutely
astonishing. The visual style and the color
palette that the developers chose for this
game perfectly suit the vibe they were
going for. The world you are playing in is a
simulation, which gives freedom to the
developers to build it however it pleases
them, and they do not disappoint. The
areas are filled with vegetation of all sorts
of colors and shapes that leave the player
In awe over their beauty. As for the sound
design; other than the occasional
voiceovers from the two main characters,
or the recorded voices of the people who
built this simulation years ago for the
purpose that | will shortly talk about, we
have the soundtrack which is mostly soft
and thoroughly complements the tone of
the game.

That's not to say that the voiced
characters don't do a good job. Even
though the player controls a silent
protagonist, two characters directly
address the player. One seemingly
friend/partner of the protagonist, and a
virtual cat robot named CAIT, both of
which are voiced pretty well. Four
characters are the original builders of this
simulation machine and you can hear bits
and parts of their life via some voice
recorders scattered throughout the game.

l"-.’- .r y .‘ i :' .
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Like many other games of the puzzle genre, "Viewfinder"
does not try to have a massive story with twists along the way,
but the story it does provide is serviceable. Simply put, the
game takes place far ahead into the future and climate
change is destroying Earth; so the player and their partner use
the simulation machine because the original makers of it were
trying to find a solution to save Earth inside it. Even though it
Is not a deep story, it does its job to keep you chasing what
comes next.

PORTAL 2}*

;ﬂ . 7
."“1 |

. o J¢
A i
| | )

5

\

You might be asking yourself right now why | compared this
game to the Portal franchise. It is not just because they are
both video games in the puzzle genre. Viewfinder in every
sense feels like the spiritual successor to the portal franchise
that we never got, in a way that | simply can't put into words.
It fully scratches that Portal itch that every fan of this series has
had ever since they finished Portal 2. Overall, Viewfinder is a i
beautiful, mind blowing, creative game that | believe every &
fan of puzzle games must experience.
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% S Mohammad Reza Teymouri

B.A. Student of Mechanical Engineering
;| University of Kashan

At the heart of Europe, amidst ancient castles, dense forests, and age-old traditions, lies a
treasure trove of captivating stories that have woven themselves into the very fabric of
German culture. The world of German folklore, with its mythical creatures, moral fables,
and enchanting landscapes, offers a glimpse into the rich tapestry of imagination.
Standing tall among the storytellers who brought these tales to life are the Brothers
Grimm.

The Brothers Grimm, Jacob, and Wilhelm, are revered as the prolific authors of fairy tales
that have left an indelible mark on German culture. Born in the late 18th century, these
visionary siblings dedicated themselves to collecting and preserving the rich oral
traditions of Germany. Their iconic work, "Grimm's Fairy Tales,' not only showcased
enchanting narratives but also played a pivotal role in shaping the cultural identity of
Germany. These tales, woven with magic and moral lessons, transcended literary
boundaries and became a timeless and cherished part of global storytelling. The Brothers
Grimm's impact resonates far beyond their native land, as their enduring legacy continues
to captivate imaginations and inspire generations worldwide.

HASHTAG___ 19
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Unveiling the Untold Stories of

the Brothers Grimm

[
The Brothers.

Grimm didn't
write the falry
tales:

Contrary to popular belief, Jacob and Wilhelm Grimm were compilers and
scholars, not the original authors of the fairy tales. Their genius lies in preserving i
and documenting the rich oral traditions that have been passed on through
generations.

These stories
were not
intended for
children:

! Initially, the tales collected by the Grimms
Ly were not meant for young audiences. They
GRI’MM S '

FAIRY TALES contained darker themes and moral

THE ILLUSTRATED UsT-F0R-10S EDITION lessons, reflecting the harsh realities of the
BY LOREM IPSUM  EDITED BY LOREM IPSUM  ILLUSTRATED BY LOREM IPSUM ti m e' Th e tra n Sfor matiO n i ntO Ch i |d ren I S

stories came later through adaptations.




and bankruptcy:

The Grimms' commitment to their work led to financial struggles, and at one
point, they faced deportation from their home state. Despite the adversity, their

passion for preserving folklore prevailed.

"Grimm’s Fairy
Tales” was a
publishing
blockbuster:

The release of "Grimm’s Fairy Tales" in 1812
marked a publication sensation. The
collection's success not only secured the

Grimms' place in literary history but also
propelled the tales into the hearts of readers

worldwide.

HASHTAG
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e Grimms worked on more

than fairv tales:

While fairy tales are their most celebrated contribution, the Grimms were multifaceted
scholars. They delved into linguistics, mythology, and folklore studies, leaving a diverse
scholarly legacy beyond their enchanting narratives.

Fairy tales, with their magical realms and timeless narratives, have captivated audiences
for generations. Among the most renowned, Cinderella, Show White, Hansel and Gretel,
and Little Red Riding Hood stand as pillars of enchantment and weaving stories that
continue to resonate with readers of all ages.

<~ ™ Cinderella: in the magical world of Cinderella, a humble

e maiden's life takes a transformative turn with the help of a fairy
v/ godmother. Amidst sparkling gowns and enchanted pumpkins,
this tale of love, magic, and midnight curfews unfolds; a
captivating journey that transcends the ordinary.

Snow White: snow White's tale unfolds with a wicked
gueen, a magic mirror, and a band of endearing dwarfs. With
themes of beauty, envy, and the triumph of good over evil,
Snow White's story enchants readers with its timeless charm
and lessons.

Hansel and Gretel: Venture into the dark and
mysterious woods where Hansel and Gretel find themselves lost

and encounter a candy-coated cottage hiding a sinister secret.
This suspenseful narrative of wit and resourcefulness captivates

readers with its twists and turns.

Little Red Riding Hood: in the enchanting yet perilous
woods, Little Red Riding Hood embarks on a journey, unaware of the
lurking danger. This cautionary tale weaves suspense, wisdom, and
the timeless lesson of staying on the path, making it a riveting read

for all.

18  HASHTAG



Each of these fairy tales, brimming with magic and moral depth, offers readers a
captivating escape into worlds in which the extraordinary becomes ordinary. Whether it's

the transformative glass slipper, the poisoned apple, the breadcrumb trail, or the red hood,
the allure lies in the timeless appeal that keeps readers spellbound, craving for more of

these enchanting tales.

Reflecting Cultural Values: The tales
encapsulate societal norms, roles, and
aspirations. Cinderella's rags-to-riches
transformation mirrors the desire for
social mobility, while the emphasis on

hard work and diligence in "The Elves and
the Shoemaker" echoes the industrious

spirit of the emerging middle class.

Exploring Fears and Anxieties: Amidst the
enchantment, the Grimms didn't shy
away from darker elements,
encapsulating the fears of their society. In
"Hansel and Gretel," the forest symbolizes
the unknown, reflecting the anxieties of a
changing world. The cannibalistic witch
embodies the terror of the unfamiliar and
the consequences of straying from the
conventional path.

Moralistic Lessons: The Grimms' tales are
laden with moral lessons, often presented
in stark terms. "Little Red Riding Hood"
warns against the dangers of naivety and
disobedience, while "Snow White"
underscores the consequences of envy.
Morality becomes a quiding force,
navigating the characters through
challenges and consequences.

Symbols and Imagery: The tales arerich in
symbolic language. The poisoned apple
in "Snow White" serves as a metaphor for
the allure of false promises, emphasizing
the consequences of succumbing to
temptation. The spinning wheel in
'Sleeping Beauty" represents the passage
of time and the inevitability of destiny.

The Dark Side of Enchantment: The
Brothers Grimm didn't shy away from the
grim realities of life. "The Juniper Tree"
and "The Robber Bridegroom" delve into
themes of violence, death, and the
consequences of malevolence, providing
cautionary tales that mirror the harshness
of their society.

HASHTAG 19
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In essence, the Brothers Grimm fairy tales
serve as mirrors to the values and fears of
19th-century  German  society. These
narratives transcend mere entertainment,
offering a glimpse into the collective psyche
of a culture in flux. The darker and moralistic
elements, intertwined with timeless symbols,
provide readers with more than just
enchantment; they offer profound reflections
on the complexities of the human experience.
While the Brothers Grimm fairy tales are
celebrated for their enchanting narratives and
timeless lessons, they have also been subject
to controversy and criticism, particularly
regarding their dark and sometimes violent
content. Critics argue that the tales, with their
themes of abandonment, betrayal, and
gruesome punishments, may not be suitable
for young audiences and can perpetuate
harmful stereotypes.

However, defenders of the Grimms' work

argue that the dark elements serve a purpose,
highlighting the realities of life and offering
moral guidance to readers. Over time,
interpretations of their tales have evolved,
with scholars and storytellers reexamining the
narratives through different lenses.
Modern adaptations often seek to balance the
darker elements with contemporary
sensibilities, toning down violence while still
retaining the essence of the original stories.
Additionally, there is a growing appreciation
for the Grimms' cultural significance and the
role their tales play in shaping literary
traditions worldwide.

Despite these controversies, the enduring
popularity of the Brothers Grimm fairy tales
speaks to their timeless appeal and the
universal themes they explore. As society
continues to evolve, so too do our
interpretations of these classic tales, ensuring
that they remain relevant for generations to
come.




The impact of the Brothers Grimm fairy tales
on literature, culture, and education is
profound and enduring. Their stories have
influenced countless authors, serving as a
foundation for literary traditions across the
globe. In culture, Grimm's fairy tales have
become iconic, shaping popular perceptions
and inspiring adaptations in various forms of
media. In education, these tales serve as
invaluable tools for teaching moral lessons,
critical thinking, and cultural literacy. To fully
appreciate the depth and richness of human
storytelling, | encourage readers to delve into
the timeless tales of the Brothers Grimm and
discover the magic that continues to
captivate hearts and minds around the world.
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The Platform:

Masterpiece

. Maral Masti

B. A. Student of English Translation
University of Kashan

he Platform (2019) is a Netflix
original Spanish social science
fiction film directed by Galder
Gaztelu-Urrutia, and it uses many
metaphors to depict a picture of the
capitalist society we live in. The film takes
place in a tower-style prison called the
“Vertical Self-Management Center,” and its
residents have voluntarily chosen to be

A Metaphorical

imprisoned there in exchange for what we
learn are only empty promises later on. This
prison has an enormous number of floors
as cells, and each cell accommodates up to
two prisoners. At the center of each floor,
there is a hole from which a platform full of
meticulously prepared meals descends all
the way down from level zero, where the
dishes are served, to the last level, stopping
for a fixed amount of time on each, once a
day. The system inevitably leads to conflict,
as the residents at the top levels get to eat
as much as they can, while those at the
lower levels get the leftovers, which are
next to nothing.

In The Platform, we follow Goreng, the
imprisoned protagonist, who we promptly
find out, was self-admitted in an attempt to
get rid of his smoking habits and in
exchange for an accredited diploma.
Goreng wakes up in a concrete cell on level
48 and meets his cellmate, Trimagasi, an
overweight old man who has chosen to
serve a year-long sentence in “The Pit” for
manslaughter over being hospitalized in a
psychiatric hospital. Goreng gradually
learns that residents can only eat when the
platform stops on their levels and are
subjected to fatal temperatures if they
keep the food. He also realizes that
Trimagasi has brought in a self-sharpening
knife called “Samurai Plus” to the pit as the
one and only item they are allowed to
choose, while he has decided to bring a
book, Don Quixote.

Goreng resembles Don Quixote as well.
Not only in looks but also because the book
emphasizes the difference between
wealthy people who are thoughtless and
unkind and the peasants who are wise and
thoughtful. Just like the prisoners in the pit
and the way Trimagasi describes them,
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“There are three kinds of people: the ones
above, the ones below, and the ones who
fall”. There are those at the top, who are
content with the way things are and
merciless towards others: those at the
bottom, who want change but lack the
means to do so; and those who fall, like the
actual people who fall and die or people
like Goreng and Baharat, his future
cellmate, who willingly descend and
metaphorically fall in order to create
change.

gassed and moved through floors

while unconscious, and this act
a symbol of being born, since humans are
born into different social statuses without
being able to choose. However, moving
forward in the movie, we can interpret that
the reassignment of prisoners is not quite
unsystematic; every time a cellmate dies or
gets killed and cannibalized at lower levels,
to which the platform most probably does
not reach with food, the human survival
instinct kicks in, the survivor or Killer wakes

E very month, the prisoners are

up in the upper levels in the next cycle. For
instance, Goreng initially wakes up on level
48 and survives the first month by eating
the leftovers of the 94 people above him.

In the second month, he wakes up on level
171 and finds himself tied to his bed.
Trimagasi explains that no food reaches a
level this low. Therefore, he intends to feed
on pieces of flesh from Goreng to stay alive.
But Miharu, a woman who sits on the
platform in search of her child every month,
Kills Trimagasi and saves Goreng. The next

v

“-

month, it is apparent that the pit rewards
Goreng for surviving violence, and he wakes
up on level 33. His new cellmate is a woman
called Imuguiri, who happens to be a former
staff of the prison who decides to come to
the pit after getting diagnosed with cancer,
and the item she has brought in is her pet,
Ramses Il. He is named after the greatest
Egyptian pharaoh and gets killed by Miharu
after a while. His death symbolizes the
death of greatness and the idea that we can
unite everyone under one strong banner.
Goreng and Imuguiri survive that month
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after a failed attempt to convince
other levels to ration the food.

THE

following month, he wakes up on
level 202 to discover that Imoguiri
has hung herself. Goreng
primarily resists eating her flesh
and even tries eating book sheets,
since nothing edible reaches such
a horrifically low level, but finally
fails and cannibalizes her. In the
fiftth month, he is assigned to level
six as a reward for committing
violence and meets his new
cellmate, Baharat, whose chosen
item is rope. He attempts to climb
to the levels above with his rope,
convincing him that the pair
above will help. However, the pair
deceives him, making him lose his
rope and almost fall to his death.
But Goreng helps him, and they
decide to break the wheel of
cruelty and injustice together.

£

Another piece of evidence that proves
the theory is the way this vertical prison
deals with Miharu. She always Kkills her
cellmates, hoping that she is accompanied
by her child the next month, and she
always comes from the upper levels. Since
the Japanese translation of her name is
“open one’s eyes wide,” we can deduce that
she knows how the system works and does
everything with full awareness. She and all
other Killers represent people who exploit
the system in our society and get rewarded
for it. The existence of Miharu’s daughter is

another remarkable and debatable pointin
the film.
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Estimating that there are 250 levels in
general, Goreng convinces Baharat to ride
the platform down with him to ration the
food. Going down to the first 50 levels, they
do not let the prisoners eat, arguing that
they will get food the next day. They even
manage to attack and seemingly kill a
couple of protesters. As they descend
further, they slowly start handing out
portions to the prisoners, attacking those
who refuse to act according to their plan,
and they save a pana cotta to send it to the
administrations at level zero as a message
and symbol of revolution. Goreng and
Baharat continue to descend, and they
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and they eventually reach the last level,
which turns out to be floor 333, where
Goreng notices a child who is seemingly
Miharu's daughter, hiding under a bed.
She looks scared and hungry, so they give
up their previous plan and give her the
pana cotta, saying that she is the message.

Some viewers interpret that the girl is
real, and Miharu knew exactly where her
daughter was. Therefore, she would ride
the platform down every month to kill her
daughter’s cellmate and feed her daily. If
so, the qirl represents the weak and poor
people in our society who get nothing
and are metaphorically stuck at the last
level because they don't commit violence
and cruelty. They obediently follow any
law. But Imuguiri told us that Miharu came
to the pit alone, and children under 16
aren't allowed at all. On the other hand,
she used to think there were only 200
levels in the prison, and she confessed
that no one out there really knows what
exactly is happening inside the pit, not
even the workers. Conclusively, she could

just be misinformed about Miharu and the
age limit for children. But if she were right,
the qirl would simply be a metaphorical
concept in Goreng and Baharat’s illusions.
Goreng developed a habit of daydreaming
and delusions about people since Trimagasi
was killed. Therefore, this theory makes
sense as well. Either way, the girl replaces
pana cotta and represents life as a human
being, hope as a new generation, and purity
as a heart.

Finally, Goreng and Baharat die. This is
why Goreng leaves the final scene alongside
the illusion of Trimagasi. His death is the end
of an era. Similar to the death of Don
Quixote. It can be stated that the pana cotta
finally reaches level zero, but its message is
misunderstood. The staff assumes the dish
IS intact because there is a strand of hair on
the pana cotta. This is why people in level
zero Will never understand the agony that
people in level 333 suffer through; the
superficial prospect of those in charge
doesn’t evaluate the depth of the problems
of those in agony. To sum up everything
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that has been stated, this world is sufficient
for everyone’s needs, not for everyone’s
greed. We are capable of creating positive
changes. We must protect our planet and
every living being inside it and teach the
next generation to continue down the road
we have paved. We must stop consumerism
and be kind to nature, and no one should
take the blessings we have been gifted for
granted. The Platform is a horrific and yet
intriguing reminder of this fact, and it is
worth watching.
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Abstract

The roles of men and women in the poetic diction of these two Victorian poets will be
discussed in this article. Since these two poets shared the same bed, it is quite surprising to
see such differences in their ideology regarding gender roles, especially the way they
portray women. In the Victorian era, the roles of men and women were defined in such a
way as to put men in power, economics, and business, while women’s intellect was used for
sweet work at home and raising children. The purpose of this article is to examine how
Victorian men portrayed men and women and how Elizabeth Barret Browning changed the
conventional pictures of women. This article also aims to see whether her views of gender
roles had any influence on Robert Browning. Firstly, Robert Browning’s “My Last Duchess”
which is a dramatic monologue, and then Elizabeth Barret Browning’s “Aurora Leigh” which
is a novel poem in blank verse will be discussed. Furthermore, there will be a comparison
between how these two poets reflected the gender roles of the society in which they lived.
This article takes on a triangulation method and explores its purpose with an inductive

research approach.

Keywords: Gender roles, Robert Browning, Elizabeth Barret Browning, Victorian era

Introduction

Gender roles and social expectations
regarding how men and women should
behave, decided by the social norms of the
patriarchal society of the Victorian era,
sharply contrasted. According to the
article “Gender Roles of Victorian Era “on
the Victorian Era website, men were
generally considered the primary
breadwinners and heads of households,
responsible for taking care of financial
stability, protecting the house and its
members, and making final decisions.
Women, on the other hand, were mostly

expected to be the “ideal woman’, pure,
iInnocent, modest, submissive, and patient.
Their primary responsibilities included
giving birth to children and raising them,
taking care of the household, and
organizing the servants (“Gender Roles of
Victorian Era “). Women who strived to
pursue a career often faced obstacles
because society placed greater emphasis on
their roles as wives and mothers,
considering marriage as their primary

occupation rather than a professional career
(Kaya 683). And in light of that, they were
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profoundly discouraged from entering the
workplace by the society (Barret 6).
Neither did they have the right to vote nor
did they have a legal voice. In the early
nineteenth century, women, single or
married, could not possess a property of
their own. An unmarried woman was
highly dependent on her father or brother,
while all married women had belonged to
her husband, even if the marriage ended
in divorce (Gokcek 146-47). All these
behavioral norms and traditional
responsibilities, assigned to men and
women in the Victorian era, were reflected
throughout the works of poets and prose
writers of the time, such as Robert
Browning, Elizabeth Barret Browning,
Alfred Lord Tennyson, Christina Rossetti,
Matthew Arnold, Charlotte Bronte, George
Eliot, Thomas Hardy, and many others. This
article aims to focus on the poetic diction
of two of these prominent Victorian
figures in the realm of poetry, Robert
Browning and Elizabeth Barret Browning,
compare and explore the differences in
the representation of gender roles in
Robert Browning’s “My Last Duchess” and
Elizabeth Barret Browning'’s “Aurora Leigh”
to see how one tries to reinforce those
conventional roles, while the other
challenges them.

Browning's “My Last Duchess”

“My Last Duchess’, published in 1842, is
classified as one of Robert Browning’s
dramatic monologues. According to the
Glossary of Literary Terms, the term
“dramatic monologue” refers to a lengthy
speech that creates the whole of a poem
made by a single speaker who is usually
separated from the poet. The speaker
addresses one or more silent listeners at a
particular moment in their lives and

reveals their thoughts, feelings, and
experiences. In fact, through this speech,
the speaker’s character and temperament
are to be indirectly revealed (Abrams 96).
Like the majority of Browning’s poems, the
speaker of “My Last Duchess” is a man, The
Duke of Ferrara, a city in Italy. In his
elaborate discourse, the duke addresses
an envoy of a man of great influence and
wealth, known for his eligible daughter,
ready to enter the realm of matrimony. The
duchess’ behavior is represented as a bad
model not to be followed by the daughter
of the envoy’s master: the next “bride to
be” (Maenhout 32). As the discussion
revolves around the duchess, the duke
unconsciously reveals glimpses of his true
character and personality (Vesztergom
45). Throughout his narrative, not only is
his madness revealed, but also, we are also
given a great insight into the role of
women assigned by Victorian society.
Furthermore, the duke is an unreliable or
fallible narrator, meaning that the way he
expresses himself or talks about others
cannot be entirely trusted (Brock 7). The
reader only has access to the duke’s
perspective and interpretation of events,
leaving out the voice of the Duchess or any
other characters involved (Maenhout 53).
This subjective viewpoint makes the
conscious readers doubt the reliability of
the information being presented by the
duke and prompts them to engage in a
deeper analysis of the poem, which leads
to a better understanding of the social
background of the time it was written.
Throughout the poem, the duchess is
portrayed as an object possessed by the
duke. While her voice is never heard in the
poem, the male speaker speaks of her in a
possessive manner, calling her “my”
duchess (Maenhout 53). He explains that




he was annoyed that she was easily pleased, and her blush and

“spot of joy” were not solely caused by her “husband’s
presence’, but every other thing like the
compliments she received from the painter, o
Fra Pandolf. The duke’s frustration lies in b ¢ - ‘
the fact that her smiles were not - "ol"m
exclusively reserved for him but were -‘w‘
also shared with others (Maenhout 32).

He perceives these acts that she would
smile and appreciate things like a white
mule or a bough of cherries given to her
by someone else, as a threat to his
reputation and pride (Faithi Farajallah

et al. 76). What makes this truly

intriguing is the point that the duke,
instead of engaging in a direct

argument with the duchess and
telling her not to behave the way
he does not approve, takes a
drastically extreme and shocking
course of action: he has her killed
(Faithi Farajallah et al. 77).

At the end of the poem, the
duke invites the emissary to
meet the company bellow,
possibly the next duchess and
her father. He proudly mentions
the significant dowry that she
will bring and refers to the next
duchess as his desired object.
This word choice leads us to the
final image, where the duke
shows a rare bronze sculpture
of Neptune taming a seahorse
to his guest.

Notably, as Camille Guthrie
explains in her article “My Last
Duchess: A  Poet Uses
Punctuation Mark to Plot a
Crime’, this Browning'’s
thought-provoking dramatic

monologue is believed to have
been inspired by a portrait of Lucrezia
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di Cosimo de’ Medici, who lived from 1545
to 1561. Lucrezia was married at the young
age of thirteen to Alfonso Il d’Este, the
duke of Ferrara and Modena. Her marriage
came with a substantial dowry due to her
high status as the daughter of the Grand
Duke of Tuscany. Sadly enough, her life
was cut short when she passed away at
the age of sixteen, with the cause of her
death suspected to be either malaria,
tuberculosis, or even poisoning. Following
the death of Lucrezia, the Duke of Ferrara
arranged a marriage with the daughter of
the Holy Roman Emperor through a deal
with the Count of Tyrol. After the
subsequent death of this second wife, he
went on to marry her niece (Guthrie).

This indicates that although Browning's
source of inspiration might have been the
portrait of a duchess in the Renaissance
and the tragic story of her life, he skillfully
managed to transform it into a brilliant
representation of the Victorian society in
which he lived. The duke’s relentless desire
to control the duchess’ actions and
behavior and restrict her social
interactions is demonstrated as evidence
of the way women were objectified during
the Victorian period. As a matter of fact,
women were perceived as mere
extensions of their husbands, contributing
to their husband’s social status and
reputation. Moreover, the duke’s chilling
revelation of his previous wife’s murder
shows how harshly women were punished
for not following societal expectations,
and it serves as a reminder of the
consequences for those who dared to
challenge the conventional gender roles.

“Aurora Leigh”: Literary rebellion in
Victorian society

32  HASHTAG

“Aurora Leigh”is a novel written in verse by
Elizabeth Barrett Browning who was
actively seeking to confront the prevailing
inequalities experienced by women
during the Victorian era, particularly in the
realms of education, legal rights, and
societal standing. Despite her lack of
formal  education, she exhibited
unwavering determination in honing her
writing skills, which served as her chosen
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medium for self-expression. Recognizing
the profound potential of writing, she
wholeheartedly embraced it as a potent
tool to address the prevailing issues of her
time and challenge the deeply ingrained
gender-based norms and values (Kaya
685). While “Aurora Leigh” is not an
autobiographical work, there are parallels
between the experiences of the
protagonist, Aurora Leigh, and the author



herself. In one of her letters, Elizabeth
Barret Browning expressed that she
infused much of her own inner self into
"Aurora Leigh” (Maenhout 62).

The poem traces the life of the
protagonist from her childhood in ltaly to
her self-education in her father's secret
library, where her passion for writing and
her aspirations as a poet begin to take root
and grow. After her father's death, Aurora

is sent to live with her aunt in England at
the age of thirteen. Her aunt, who is
depicted as a stern and strict single
woman, attempts to mold Aurora into a
reflection of herself and other women of
the time. There she finds herself in a world
where she is expected to conform and
learn the skills considered appropriate for
a proper English lady. Her aunt provides
her with a basic education that focuses on

gaining general useful knowledge, but
without delving deeply into any specific
subject like mathematics or politics that
were considered more masculine (Leonardo
9). Instead, she emphasizes the importance
of domestic skills, especially sewing. Her
aunt also places emphasis on giving
charitable qifts like stockings and petticoats
to the poor. Aurora, however, suggests that
her aunt's charitable actions are driven
more by societal expectations than out of
empathy (Leonardo 10).

Regardless of the restrictions and
expectations placed upon her, Aurora finds
solace in reading books and poetry (Wallace
234). She dedicates time to work on her
skills as a writer, often taking solitary walks
in the morning on the picturesque estate
where she resides. Walking for Aurora
represents the freedom to pursue poetry
and escape the confines of domesticity that
she believes would otherwise hinder her
creative potential (Wallace 235).

Despite facing the option of an easy life by
marrying her cousin Romney Leigh, Aurora
chooses to forge her own path. As Beth
Leonardo explains, Aurora rejects Romney’s
marriage proposal because he belittles her
writing, argues that “being a poet and a
woman are incompatible’, and that
pursuing her artistic endeavors will tarnish
her role as a housewife. Aurora, however,
defiantly declares that she will pursue her
poetic vocation despite the risks. She rejects
Romney's marriage proposal because he
sneers at her art and belittles the value of
her artistic pursuits. Additionally, she
realizes that he has unrealistic expectations
of how she would fulfill her wifely duties.
Aurora refuses to conform to societal
expectations and embraces a “more radical

understanding of her poetic vocation”
(Leonardo 16-17).
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Comparison

There is a clear distinction between Robert
Browning and Elizabeth Barrett Browning
in the choice of protagonists and the
depiction of male and female characters.
Robert's male narrators, except for "Count
Gismond,"' contrast with Elizabeth's female
protagonist, Aurora Leigh. Unlike the
duchess, Aurora is self-aware and
independent, driven by her goal of
becoming a poet and achieving
independence. Initially, Aurora's male
counterpart, Romney Leigh, holds
conservative views on women, but both
he and Aurora undergo a transformation
throughout the poem, altering their
perspectives on women's roles. The
protagonists in Robert's poems lack
personal growth or change (Maenhout
72).

We can fairly assume that Miss Barret
Browning had no changing effect on the
point of view of her husband. To say in
other words, they had different
perspectives when it came to the role of
women in society. Robert's primary focus
was not centered around the topic of
women's issues. Instead, his intention was
to explore the realm of "evil" characters,
rather than engaging in a battle for justice
(Maenhout 73). Or maybe it wasn't his
point of interest to challenge societal
norms. Since most of Robert Browning's
characters, like the duke, exhibited signs
of madness, we can say that he did not
care whether it was a man’s psyche or a
woman’s, as long as it was a damaged one.

Conclusion

Taking everything into account, “My Last
Duchess” and “Aurora Leigh” provide a
fascinating examination of the reflection

of gender roles during the Victorian era.
Through "My Last Duchess,' Robert
Browning reinforces traditional gender
roles, portraying women as objects to be
controlled and possessed by men. On the
other hand, Elizabeth Barrett Browning's
"Aurora Leigh" challenges these roles,
presenting a strong and independent
female protagonist who defies societal
expectations. By comparing these two
works, it becomes evident that while
Robert Browning perpetuates the confines
of gender roles, Elizabeth Barrett
Browning seeks to break free from them,
advocating for equality and
empowerment of women.
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1. Introduction

Audiovisual translation (AVT) can be
defined as the translation of the verbal
component of a video. AVT entails many
changes to be made so that the product
gets appropriate for the target
community. One of the most important
features of AVT is the synchronization of
verbal and non-verbal components. As a
result, translators do not merely work with
the text; they work with dialogues, sound
effects, images, etc. There are different
classifications for types of AVT. Generally
speaking, we can classify different types in
terms of two general categories of

A BB A R AR EREE R AP EEEEEEEDS
AR R RR RN RRRLRALD
s EE e EEEEEEEEDNS

-----

revoicing and subtitling. Revoicing refers to
the partial or complete substitution of the
original text by a new text voiced for the
target community. It includes voice-over,
free commentary, audio description and
dubbing. In this study, the focus is on the
last one, i.e., dubbing. Dubbing is a kind of
interlingual activity in which the whole
sound track of the source is substituted with
that of the target. Producing an equivalent
effect among the target audience is very
important; therefore, dubbed products are
usually target-oriented. The dubbing team
usually make some adaptations in the
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source text to make it appropriate for the
standards and expectations of the target
community.

In the present study, the aim is to
investigate the dubbed version of an
American animated movie in terms of
some aspects of synchronization and
some other dubbing strategies.

2. Literature Review

In the literature on AVT, a number of
studies have been reported in which the
dubbed versions of animated movies have
been investigated  from  various
perspectives. As an instance, Khazaeefar
and Khoshsaligheh (2015), in their study,
selected five popular animations and
compared the original dialogues with
those in the dubbed version from the
perspective of their humorous effect, use
of idioms and colloquial language. They
used Gottlieb’s taxonomy comprising nine
strategies in relation to the screen
translation, including expansion,
decimation, and, transfer. The results of
their study revealed that paraphrasing was
a dominant translation strategy.

In another study, Aeinedar and Amirian
(2016) investigated three animations and
analyzed the translation strategies used to
translate idioms. Their purpose was to find
which of the seven strategies proposed by
Newmark (1988) enjoyed the highest
frequency. The results showed that
“conversion to sense” and replacing the SL
idiom with a standard TL idiom were the
most frequent strategies. Also, another
strategy named changing the idiom was
added by the researchers to Newmark's
model (1988) for translating idioms from
English into Persian in dubbing,.

Considering that sensory information
plays an important role in dubbing and

due to the importance of signifying codes
in dubbing, Lozano (2017) presented a
framework for the analysis of dubbed
animated films that makes it possible to
understand whether the sensory effects
are reduced, maintained or reinforced. The
framework also facilitates investigating
potential modifications and judging
whether they have been consciously
employed in order to adapt the fiims
content to the children’s comprehension
abilities.

Khodabandeh (2019) investigated the
nature of the challenges that affect the
translation of humor in audiovisual
materials. To conduct the study, the
animated comedy “The Boss Baby” was
selected. Then 14 episodes of this
animated film were selected and the
translators’ perception of humorous
expressions were investigated. Moreover,
the expressions were compared to their
dubbings presented in Nahal and Gem
Junior channels and the translation
strategies were analyzed. This was
followed by investigating the impact of
the reception environment. The findings
revealed that in the case of Gem Junior
Channel, literal translation was the most
frequently used strategy. However,
substitution and omission were the
dominant strategies used in Nahal
channel. Nahal channel naturally rendered
the dialogues in a way which is familiar to
the Iranian children’s culture and the
translation was target-oriented.

Hajebi and Samir (2022) focused on the
translation of songs in the subtitled versus
dubbed versions of animated movies
based on Schioldager et al's twelve
microstrategies. To conduct the study,
they chose three musical animated movies
and found the differences in the choice of




strategies in subtitles and dubbed versions. The study - Alien Problem? Morister Solution.
revealed that there was a statistically significant | =
difference between six strategies of dubbing and
subtitling. The results revealed the most frequent
strategies in dubbing songs were those of oblique
translation, including deletion, substitution, and
adaptation.

In this article, the American animation “Monsters VS
Aliens 2009" was chosen to be analyzed from three
aspects of synchronization, signifying codes and
strategies categorized by Chaume in dubbing realm.In so
doing, 60 minutes of the dialogues and scenes of the
animated movie were analyzed.

3. Results

In this section, the results of the study are presented in
terms of some aspects of synchronization. Moreover, some of the translation strategies used
in the dubbed version are presented.

3.1 Synchronization

Chaume () identified some types of synchronization in AVT. In this section, the dubbed
version of the animated movie is studied in terms of lip synchronization and kinetic
synchronization.

3.1.1. Lip Synchrony

Lip synchrony concerns the opening and closing of the lips of the characters on screen.
Considering that in dubbing, the original words (in this case, the English dialogues) should be
replaced with the target language words (in this case, Persian dialogues), the match between
the lip movements of the characters and what they say would be distorted. However, in
close-ups and the scenes in which the lip movements of the characters are in focus, this
matching is highly important. In what follows, some cases of successful renderings of the
Persian dubbing team are reported. The synched components are shown in red.

Table 1
Cases of Lip Synchrony
| Time Source Language | The Dubbed V
1 29:40 That is a good cup of Joe! ld g3 (50948 e
T 31:42 Thank youl! 10jgxe
(3 | 3731 Now that’s a robot Sy el
4_ 38:04 Relax! oyt Yol
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3.1.2 Character Synchrony

Character synchrony refers to the compatibility of the voice of the character and his/her
visual image and personality. In the following table, the major characters are introduced and
some explanations are given regarding the agreement between their personality and their
voices in Persian.

Table 2
Cases of Character Synchrony

Both versions show a courageous girl who tries to
save the world

’ The dubbed version shows his stupidity more than
—_—

the original one

A mad scientist with a bit French accent in the original
version. However, he seems a little bit dumb in the
dubbed version

) Both versions show a turbulent character with a
slangy language

3.2 Dubbing Strategies
3.2.1 Dislocation

Dislocation happens when an item is substituted with another item commonplace in the
target community, but with the same function. One example is the substitution of the source
dialects with the target dialects. In the following table, some examples of dislocation are
presented and explained.

Table 3
Cases of Dislocation

6:52 It's bad luck to see me in my dress | o)lus 08 Gimwgye pold g3 ugye Oud

28:02 So that's how you want to play it? | scuilg Olage aw) 393 ol

- A feminine voice is used for the computer in both, source
language and the dubbed version.
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3.2.2 Paraphrase

It happens when the idea is kept but a different way of expression is used. Some examples are
given in the following table.

Table 4
Cases of Paraphrase

Gl My beautiful daughter-in-law! | len Kigs Gugye 09258

450 Honey, my fingers are crossed! | ‘3o 0sl sl 4 2i2je o9l

28:11 I'm brave! Lkl 5.2
I'm not gonna kid you, Mr. GBI oS Wi 9y Ogady slgued

w4 President! 960> pud

31:26 Give humans the cockroaches’ | @ 0xige 00y g5 9) Kuwguw 39> Su
ability to survive 0o Losl

3.2.3 Rewriting

In this study rewriting is used to describe situations in which the whole English segment is
substituted with totally different translation in the dubbed version. Some examples are given
in the following table.

Table 5
Cases of Rewriting

14-:00 Turns out you don't 10)95u0 33 4z 4 o
need one 'z 9y dzly dS

Hey! That is not a

16:31 _ § Solall puass diSy0 d>
good idea! oo F=3
In the original version,
: r _ the boy and the girl are in
18:12 DOE'L |5t berget e V3540 ie O | a romantic relationship
, - and fighting; however,
22:22 Don't rush me Katie! ovg) 99395 939l 9y due to cultural reasons,
I'm not just ready £388 )i (0 they are introduced as
siblings in the dubbed
Luck ain’t got _ version and the dialogues
33:02 5Kz 4z Huil a2 L nanaed accordinal
nothing to do with it are thanges snraiiey Y.

LI3gd
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3.2.4 Dubbing Strategies and Figures of Speech

One of the figures of speech commonplace in this animation is pun. Puns, having multiple
meanings, represent a kind of wordplay. This, in turn, creates humorous effect. It can be
related to the sound and the spelling of the words. In what follows, one example of a punis

given together with the Persian translation and some explanations.

Another figure of speech in this animation is name symbolism. It happens when the name of
a character serves as a symbol and represents an idea or evokes a feeling regarding his/her
character. In the following table, some examples are given and the strategies used by the

Table 6
Puns

8:49

- You're glowing!
+ Thank you

- No Susan! You're
like really glowing.
You're green!

135w @y G)ld 8
T _pigien

- Cwly 95 Oljguw &
A3y @y S Gl

The word “Glowing” is a
verb and adjective at the
same time. Here, Dreck
meant to say Susan was
turning green, but she

thought it was a
compliment.

The meaning is
transferred, however, the
translation could Dbe
better.

dubbing team are explained.

42

Table 7
Symbolism

Insectosaurus

JoSl se>

In the source language, the name is a combination
of the words “insect” and “Osaurus” which is a kind
of butterfly.
In the dubbed version, it is translated as a name of
a small character in Persian folklore which is funny
for the audience because it is giant but the name
says the other way!

Ginormica

Sy g l>

In the source language, the name is a combination
of the words “Giant” and “Enormous” which is
referring to the size of the monster. However, the
translator used transfer strategy which causes the
Persian audience not to understand the relation
between her name and character.
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4. Conclusion

In this animation, several strategies were
used, as well as great voice actors.
According to a study, the Persian
translators have frequently and freely used
idiomatic and colloquial expressions in
their secondary function to elicit laughter
(Khoshsaligheh, 2015). The translator
tends to use rewriting, paraphrasing,
addition and other strategies according to
Iranian culture in order to make the
dubbed version funnier than the original
version for the target audience. However,
there were some parts in which they could
use a better equivalence. In short, the
dubbed version of “Monsters VS Aliens
2009” is a fun and full of joy animation.
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.- I've told you how much “w” Good news is that
\ |hate to be late. ltsvery /{ NOone really cares

“._ embarrassing.. about us that
e —— much.
N J

¢ This IS not the
 Drsttime |
\ Werelateto /
\Jhis class... /

-___r_

Ok, OK!I'll go in before 9
\ you and ifthey agded, 3
I'll explain everything.

! Wewhere's '
’@ | everyone? ‘-,
OX g
/ flaybe the class is\., ~ (‘
v’

/ I‘_\H‘h\‘eld il; ;I;ienl-ibrari _/‘r
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Wolves of Combat
[ahra Abbas Zadeh

Little Me
Atie Sadat Motavali Zadeh
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In the vineyard of existence, where life’s tendrils intertwine,
| confess, dear rveader, that great wine is my choicest vine.
Its ceimson nectae, aged in oak’s embrace,

Si,ngs symplqoni,es upon my tongue, a celestial grace.

The sun-kissed grapes, their skins taut and ripe,
Hold secrets of terroir, whispered through the night.
Fach sLp, . voyage a.cross t'ou,i,ng hills and ancient lands,

Where Bacchus himself dances, cup un hand.

[ cannot lwe without this elixie diwine,
For it weaves dreams and memories, a fragrant twine.
In cr:ystal gob]ets, | vaise a toast to life’s sweet vefeain,

For great wine, my friend, is poetry in every drop of rain.

Mohammad Reza Eghbali

B.A. Student of English Translation
¥ University of Kashan

~HASHTAG__ 51




Michael Scorpion

B.A. Student of English Literature
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]_.ooki,ng at the clear sky he) December:

These cold nights. | temember
Sta,nding alone with _the full moon aBove
With hee, | chatter and mq,ke love
She is faithful to me and me to her
But unfovtunately, theve is no beer
In the middle of night and thia shat
With the cigarette on my ltps | teeat
M'_yself to another nbglmt with you,
Teum,g that | WLu comeback i umn clues
onmbsm,g me to see you next month
And Il wait for you on the midmonth
1o look at you my full moon once again

| ]rLope the next month will not be rain

HASHEAG . 30300 = %0
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One was fire and sometimes blue.

One day th,ey met without a clue.

T]fl,ey got angry and started to ﬁglfl,t,.
No rveason was in theie mind.

Done and done until t]fley tive.

No reason was in theie mind.
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They fell ¢ L Stcwtqd, howil,ng under the moon.
They didn’t that much cave. . i With that scary, nosy tune.
hey lidr’t know th)at i1t s not édu:' ‘. Exﬁectbng the pa.clc to cpme ‘soon.

down a.nd gasped for (].Lti\

.

hey just wanted. to show their dave.

.
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Lit tle Me

: Ther)e’s a little Me heve

Atie Sadat Motavali Zadeh

B.A. Student of English Translation
University of Kashan

Just lbke a teeny tm,y Lea,f ﬂoatbng qubetly neav
Tt:'ybng to ﬁx these beoken pLeces which ave not tota,uy CLG(]JS’

Mayl)e I shouLd Let vt go lJGC(LlLSG of its fear
Bu,t I stbu can hear

Those crtazy Voices are veally weird

Make me buest into teaes

- Like the time everything was nothing but a jear

now | wish | didn't have any ears

| _toler;ated it for yecws

; Bu,t | Just wanna put oft the mask with which I used to gear -'

Seems Like you,’ve wgtching youvself in the the micror

But still can't say ” Hey dear”™
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% » Aram Rayat Parvar
| “1 | B.A.Student of English Translation
University of Kashan

IR

Ohe lauglfus, hev laughtev flies like a wind and paves its way into my haie.
It caresses my neck, my face and drowns me in itself.
"Have you ever been drowned in a ],cl.ugh without any
attempt to save your:self?”
| asked.
“But you will, you will deown in ].aughter: like a
fish. fallen in love with a bied, wishing it could
e
| said as | was goung tota,u,y blind. She had
made me blind.
Ohe had taken my beeath away, and this
had been what | alWa,ys wanted.
Mcl,y we meet again, my Lcl,dy. In another
world, where we both are birds.
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