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With this issue, #Hashtag enters its fifteenth issue

published under the attempt and management of a .. ESA.
group of diligent students who have endeavored for |

the production of this magazine from the beginning.

Having fulfilled so prominent an objective by unifying and connecting
ambitious and cooperative members to organize an academic
community, #Hashtag is now more determined than ever to keep up its
work towards a greater goal and a better future. With this purpose in
view, #Hashtag anticipates the expansion of its team to include new
members who will passionately contribute to the further advancement of
the magazine as well as the achievement of its primary goal, that is, to
help us learn, grow, change, and share our experiences. In case you
would like to join us, #Hashtag would be honored to use your company
as an invaluable part of its family alongside your knowledge and skills
congruent with its needs.

Furthermore, all your comments, recommendations, and criticisms
concerning the development of this magazine are much welcomed.
Should you have any questions or need any further information
regarding how to join #Hashtag magazine, please do not hesitate to
contact us.
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Official and non-official Persian dubbing:
A survey on preference and reception

Maryam Ansari
B.A. Student of English Translation

University of Kashan

Abstract

Since dubbing is subsumed under the realm of audiovisual translation and is
practiced broadly, the present study descriptively investigates the distinguished
factors that vary in the official and non-official dubbed versions of the animated
movie “Zootopia”. As for the participants, 20 female students who were freshmen
were selected non-randomly to answer the questionnaire which mainly evolved
around the synchronization norms, figures of speech, and censorship. Furthermore,
the framework of Frederic Chaume Varela that pertains to the signifying codes was
employed in order to design the items. The results indicated that the non-official was
more realistic and pleasant to the eyes of the participants. The study bears practical
implications for translators who are engaged in dubbing. Moreover, it has
implications for translation pedagogy.

Keywords: official and non-official dubbing, animation, synchronization norms, figures of
speech, censorship
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‘ 1. Introduction

Audiovisual (AV) is an integral part of life and it combines sound and visual
components. Since there is a growing demand for AV products, audiovisual
translation (AVT) would come along with it. According to the classification
proposed by Jakobson, AVT fits into the intersemiotic (or transmutation) type of
translation. To put it another way, it is a translation between two or more sign
systems, and captioning as well as revoicing belong to this area. In addition, dubbing
is regarded as a kind of revoicing as a new soundtrack is added to the movie or
program, and the original language is rendered into a different one. Further, dubbing
is considered target-oriented because the translator tends to make some adaptations
to meet the expectations of the target community. With respect to various
requisitions existing in a country like Iran, it is significant to distinguish different AV
cultural products. Consequently, this article aims to obtain an overview of the
preference of a particular locale by comparing the official and non-official dubbed
versions of a specific cartoon.

‘ 2. Literature Review

In recent years, with the advent of cutting-edge technology, cultural products could
be smoothly delivered to other communities. One of the ways that individuals can
have access to them without being bothered by language differences is dubbing,
which is among the activities done in the field of AVT. It is notable that various
researchers have been interested in this area.

Considering one of the studies conducted in the field of dubbing, as non-expert
dubbing is practiced prevailingly, Nord et al. (2015) carried out research on various
subdivisions of this audiovisual activity including fundubbing, fandubbing, and
quasi-professional dubbing in order to gain insight into them more carefully. As they
argued, although the first non-official dubbing experience was applied to Japanese
anime, fan-made products were soon commonly distributed. Concerning the
methodology of this study, as it had an exploratory nature, the data was collected
through interviews with fandubbers, reviewing the comments of viewers uploaded on
the websites, analyzing multiple amateur dubbed versions, and using internet-based
surveys. To conclude, dubbing in Iran is classified into two groups which are
professional dubbing observed in nationwide television and home entertainment and
non-expert dubbing. The latter comprises three subcategories of fundubbing,
fandubbing, and quasi-professional dubbing. Regarding non-official works, their
purpose is to create an amusing atmosphere; however, except for fundubbing, which
is similar to fandubbing, the abovementioned subgroups have their own
characteristics. That is to say, fandubbing was further divided into individual and
collaborative. In addition, the quasi-professional one used for dubbing movies and
animations is done rather skillfully compared to other types. It is noteworthy that
the language employed in most of the cases is colloquial and informal.



In another research, Lozano (2017) explored several cinematographic features and
strategies used in dubbed animated movies. The aim of this study was to investigate
the dubbing and translation techniques applied to cartoons. In fact, not only
linguistic codes but also the impacts of the iconographic and musical codes are
manifest. Regarding the methodology of the paper, a model of micro-textual analysis
following a cinematographic approach was used. The initial step was to recognize
the factors involved in the process of translating and dubbing. Afterward, signifying
codes were classified on the basis of their effectiveness. To put it another way, the
sensory effects of different elements were examined to see whether they were static
or underwent changes. Further, translation techniques were also scrutinized through
a statistical analysis. To sum up, through this article, multiple specificities of
children's texts, including visual and verbal puns, cultural and intertextual
references, educational content, colloquial language, children's language, figurative
language, multilingualism and geographical dialects, romantic content, and songs,
were found. On the other hand, the adopted translation methods were either
interpretative-communicative or literal. It should be mentioned that although lip-
synchrony, kinetic synchrony, and isochrony are of paramount importance in
dubbing, compared with movies, kinetic synchrony has a significant place in
animated films. Concerning a more recent study, Ameri et al. (2018) conducted a
survey focusing on Iranian dubbing reception preferences and the prominent factors
considering quality standards chosen by lay viewers since the audience plays a
pivotal role. This study aimed to attain deeper knowledge about the standpoint of
viewers as previous studies could not fulfill the research meticulously in this regard.
Additionally, the article examined the possible influence of gender and academic
fields on the selections as well. Respecting the methodology, the surveying
instrument was a questionnaire in which 42 men and women, both undergraduate or
graduate students, who were fond of watching the Persian dubbed version of foreign
movies, were interviewed for approximately 15 to 30 minutes. Further, in order to
verify the findings, the investigators applied an exploratory factor analysis (EFA)
which embraced 477 Iranian participants (207 females, 265 males, five unknown
cases). They majored in engineering and basic sciences, humanities, arts, and
medical sciences. Meanwhile, translation students were not picked because they
tend to watch the original movies. The responses were on the basis of a five-point
Likert scale, and it took a maximum of 10 minutes to complete. In conclusion,
according to the result, among the six dubbing reception factors, which were
technicality, faithfulness, censorship, agents, preferences, and domestication, the
first two were highlighted noticeably. To put it another way, character synchrony as
for technicality, and genuineness and semantic synchrony regarding faithfulness
were of paramount importance, respectively. It is noteworthy that except for
preferences, the rest belonged to the quality standards. Furthermore, the gender did
not affect the outcome. Similarly, the field of study did not have a substantial effect;
however, it had a role in determining the dimensions of technicality and
domestication. Subsequently, because the reception of the audience does play an
influential role, some features and norms in dubbing should be taken into account,
and modifications of items like language can serve an advantageous purpose to make
a remarkable output, explicitly in the case of fansubbing and non-official works.
Therefore, the objective of this paper is to determine which one of the official and
non-official dubbed works could perform favorably in the case of characteristics
such as lip synchronization or wordplay.



‘ 3. Methodology

3.1 Design

This study was of descriptive type applying the survey method, and the nature of the
research was quantitative since a questionnaire on a five-point Likert scale was
applied.

3.2 Framework

As this work was attributable to the concepts of audiovisual translation, the
classification of Frederic Chaume Varela comprising signifying codes in AVT was
used.

3.3 The Corpus of the Study

With respect to the materials, the official and non-official dubbed versions of the
animation “Zootopia”, which was released in 2016, were utilized. The original
product was generated in English, and the Persian dubbing was evaluated. One was
displayed on the national broadcasting of Iran and another one was produced by
Glory Entertainment. This animated movie was selected basically on the grounds
that both versions —official and non-official—were available.

3.5 Data Collection Instrument

In order to gather the essential data, a closed researcher-designed questionnaire was
employed and distributed indirectly via the Internet. More specifically, it was
composed of three parts. In the first section, there were items appertaining to
demographic information, more precisely, the age and educational stage. It is
noteworthy to mention that the identity of the participants was anonymous. The
second part comprised six questions based on the Likert scale (Strongly Agree/
Agree/ Neutral/ Disagree/ Strongly Disagree) concerning the official version, and
the final section contained the same questions about the non-official version.

3.6 Data Collection Procedures

In this descriptive research inspired by the classification proposed by Chaume, the
animated movie “Zootopia” was chosen in order to look into the norms of
synchronization, figures of speech, and censorship. To conduct the study, 20
participants, who were female students, were asked to answer the quantitative
researcher-made questionnaire that included 12 items. Students were asked to
complete the questions after watching the two versions of the animated movie.
Afterward, the responses were analyzed to gain insight into respondents’ perceptions
of the difference between the two versions.

‘ 4. Results

The target of this study was to make a comparison between the official and non-
official dubbed versions of the cartoon “Zootopia”. The focus was on the
synchronization norms, the way figures of speech were presented, and the degree of
censorship applied in each version. In what follows, the results obtained from this
research are reported.
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‘ 4.1 Synchronization

One of the objectives of this study was to compare the official and non-official
dubbed products in terms of synchronization. As demonstrated in Tables 1 and 2,
the opinions of the participants are provided in relation to the three types of
synchronization in focus.

Table 1
Synchronization Types in the Official Version

Strongly . Strongly
Aero Agree Neutral Disagree Disagroe

Type

Character

synchronization 15% 35% 5% 45% 0%

Firstly, as for character synchronization, 50 percent of the participants agreed
that this norm was kept; however, 40 percent opposition was recorded. Secondly,
with reference to the kinetic synchronization, 55 percent approved that it was
observed well, and 35 percent did not share any special view. Thirdly, while 35
percent supposed that lip synchronization was taken into consideration, 40 percent
of respondents held opposite ideas.

Table 2
Synchronization Types in the Non-official Version

Strongly
Disagree

Strongly
Agree

Agree Neutral Disagree

Type

cheton 50% 35% 15% 0% 0%
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To begin with, an outstanding percentage of 85 percent accepted that character
and kinetic synchronization norms were fulfilled in the non-official one, and merely
15 percent had a neutral perspective. Interestingly, 90 percent of participants
expressed their agreement with the observation of lip synchronization, and there was
no disagreement reported concerning all three types.

Consequently, the non-official version could be more eye-catching and amusing
compared to the official one in terms of all kinds of the above-mentioned norms.

. 4.2 Figures of Speech

Another factor that the research dealt with was figures of speech. Tables 3 and 4
represent to what extent they were reproduced.

Table 3
Literary Devices in the Official Version

Strongly
Disagree

Strongly
Agree

Agree Neutral  Disagree

0%

Regarding similes and puns, although 35 percent admitted that they were
rendered into the official dubbed version successfully, 40 percent thought the
opposite way. In addition, in the case of idiomatic expression and slang, 70 percent
neither agreed nor disagreed, 15 percent agreed and the rest had contrary opinions.

Table 4
Literary Devices in the Non-official Version

Strongly
Disagree

Strongly

Agree Agree Neutral Disagree

Type

Simile and pun 45%




As for the use of similes and puns in the non-official version, 90 percent held
positive views toward the observation of those figurative devices. Further, 70 percent
of answerers agreed that idiomatic and fun expressions were added. It is worth
mentioning that no one had a contradictory viewpoint in both cases.

As a result, the non-official version could accomplish the task strongly in
contrast to the official one according to the percentages.

‘ 4.3 Censorship

The ultimate aspect that was looked over was linked to the censored parts. In the
following, Tables 5 and 6 imply which work had more censorship.

Table 5
Elimination of Verbal and Visual Elements in the Official Version

Strongly
Disagree

Strongly
Agree

Agree Neutral Disagree

Type

There was a percentage of 75 that explains how participants approved of the
applied censorship. This is while only 25 percent had a neutral view.

Table 6
Elimination of Verbal and Visual Elements in the Non-official Version

Strongly
Disagree

Strongly

Agres Agree Neutral Disagree

Type

Despite the fact that 60 percent of respondents disagreed with censorship, only
10 percent agreed that some parts were censored in the non-official dubbing.
Accordingly, the official version underwent censorship more than the non-official

one.




‘ 5. Discussion

This study revolved around analyzing the synchronization norms, figures of speech,
and censorship in the animation “Zootopia”. The data indicated that the non-official
version had a higher quality compared to the official one. Three objectives were
under investigation.

The findings related to the character, kinetic, and lip synchronization norms
revealed that the official dubbing failed to observe them preferably. Similarly, Nord
et al. (2015) conducted a survey on the non-expert dubbing. It was carried out
through interviews and reviews on the dubbed versions along with online comments.
It was fathomed out that the non-official works could be more entertaining which
may be due to the informal language and other popular techniques. It is worthy of
notice that Lozano (2017) also delved into cinematographic characteristics in
dubbed animations to discover the methods of translation and dubbing via a micro-
textual analysis. It was uncovered that lip-synchrony, isochrony, and in particular
kinetic synchrony were significantly effective elements. Thus, the above-mentioned
results conformed with the present paper.

Beholding the second factor, Lozano (2017) noticed that figurative language
was discovered in children's movies dubbed. Although it was not determined
whether this feature was kept in the official dubbing or non-official, the latter could
deliver puns or fun expressions excellently as illustrated by the questionnaire of this
investigation.

The last scrutinized element was censorship, which was exercised extensively
in the official dubbing. This finding was in line with Ameri et al.’s (2018) study
aiming to investigate the reception, preferences, and necessary components chosen
by lay viewers through a questionnaire. The study revealed that faithfulness can
desirably affect the audience. In other words, the more a dubbed work is censored,
the less attractive it is.

i3
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6. Conclusion

The current study investigated the dubbed versions of “Zootopia”. One
was provided by Glory Entertainment and another one was produced
and broadcasted officially. The purpose was to conclude which official
and non-official products could do a premier job in the case of
synchronization norms, figures of speech, and the extent to which
censorship was done. Henceforth, 20 female freshmen were selected to
respond to a self-designed questionnaire which consisted of 12
questions. The result depicted that the non-official team overperformed
the official one in terms of the aforementioned factors. This study, like
any other studies, had some limitations. For instance, considering that a
limited number of students were available to the researcher,
randomization was not possible and the sample size was small.
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Faezeh Eshraghi
M.A.in ELT
University of Kashan

We have all read stories with the antagonist fighting tooth and nail to win the battle
with the demonic protagonist. With all his might, the antagonist seeks to free himself of
the protagonist's grasp. Typically, this ferocious creature is an external force -
something to be fought outside of oneself. In Love's Executioner, however, good and evil
are not two separate entities, but rather, they coexist in a single body - your body. As
each story in this book unfolds, we get to read the stories of people who harbor two
conflicting forces within themselves, as is true with all of us, and Yalom meticulously
helps his clients confront their inner demons.

To explore these internal battles, Yalom presents these conflicts through therapy
sessions, each session structured in compelling narratives. In every session, Yalom
delves into the story with questions. The whole story is around questions and answers,
and then, more questions and answers. This dance between the therapist and the client
can be a reminder of how significant it is to ask the right question at the right time in
order to dig deeper and deeper into the core of the matter, and to be able to identify the
roots, and finally, start the healing process.

What resonated with me most was how each person was burdened with his/her

own psyche, sometimes experiencing brain fog; a state of confusion, where your mind is
fuzzy, and you cannot think clearly. It’s as if a massive cloud is blocking your thoughts,
disrupting your brain’s ability to function clearly. It keeps you from seeing the truth in
front of you, replacing it with some fabricated story from your mind. Reading about
these struggles reminded me of my own battles, especially during times when intrusive
thoughts clouded my mind, and stopped me from seeing the truth of the matter.
In the end, this book is more than just a collection of tales. It’s more about exploring the
complexities of your mind, illuminating the struggles we all have inside of ourselves.
Also, it offers a glimpse of the healing process, that even if we are in the worst mental
state possible, there is always a way for us to confront our demons and to start the
healing process. I would recommend this book to anyone seeking a better understanding
of themselves and the intricate dance between healing and pain.
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"TWO DOLLES ARE EETTER THAN ONE"
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It Takes Two by Hazelight Studios

relationships". The developers of Ha Studios, however,
took this saying toheart and focus N it as their main
inspiration in developing their latest video game, "It Takes

Two", as it not only revolves around fixing a relationship, but
it also literally takes two players to play it.

As we have all heard so many tir‘t takes two to fix
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a "It Takes Two" is a co-op puzzle platforming game. The story\

Is about a family with a daughter who is on the verge of
separation, and it is up to the husband and wife, Cody and May,
to fix their relationship and stop this separation. Somehow, in
one of those weird videogame logics, May and Cody are
transformed into wooden and clayish dolls and need to find a
way to get back to their real bodies, but this journey is perfectly
planned by a book named Dr. Hakim, the book of love, as he
meticulously puts them in scenarios to teach them how to
reignite their past love and fix their relationship through one of
his buzzwords, "COLLABORATIONNNNN",

As far as the story is concerned, the game does not have the
deepest of stories, but it is exactly what it should be. It is silly, fun
and sometimes outright ridiculous. Cody and May are both very
well-written and have some funny and sarcastic dialogues, @
especially during the first few hours of the game where they still
hate each other and are trying to get back to their bodies so that
they can get divorced as soon as possible. Then there is Dr.
Hakim, who is probably one of the cringiest characters you will
ever see. However, | think for this particular character, being
cringy works perfectly. He is a "book of love" after all. Rose, the
daughter of May and Cody, gets little screentime and is just there
to remind you of the consequences that will follow the family's
\potential separation.
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However, gameplay is where this game truly shines. As stated\
above, this is a co-op puzzle platformer, and throughout the
game, you will navigate the environment, solve puzzles using
different gadgets that are given to you at the start of each
section, and progress through the game. The platforming
controls are crisp and fluid and feel extremely responsive, but
what separates this game from its competitors are the gadgets
and how different they make each section feel. There are no
sections that play out the same or even similar, as the game
gives the player every tool you can think of to keep itself fresh
and varied. One time May is fighting a squirrel as Cody is driving
a small plane, while in another scenario they are both racing with
skies to be the first to reach the destination. Puzzles are also
carefully crafted and are not too easy or too difficult. As if all these
b were not enough, there are plenty of mini-games and
interactable objects outside of the main story for no purpose

other than having fun.
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KWith varied gameplay comes varied environments, and the\

environments in "It Takes Two" are eye-catching. Using Unreal
Engine 4, the developers of Hazelight Studios built vibrant,
dreamlike places to look at that are truly stunning, both
aesthetically and technically. The game runs perfectly on all
platforms, aside from some small stutters that occur mostly
during cutscenes, which do not significantly hinder the
\gameplay experience.




/The sound design of the game is also phenomenal. Both the
soundtracks and the ambient music of the environment engross
you deep into the experience. Voice actors also do an awesome
Job in playing their roles. In addition, an entire level of the game
takes place inside musical instruments, where the creativity of
the developers demolishes all your expectations (related picture
above).

In a world with half-baked, unfinished multiplayer games
with expensive and over-the-top microtransactions, or single-
player-only games, co-op games are a thing to come by, but
masterpieces like "It Takes Two" are‘n rarer and are true
gems. Hazelight Studios truly outdone themselves in every way
possible and rightfully won the "Game of the Year" award for this
amazing game. On December 12th, Josef Fares revealed their
next game on The Game Awards show, and it is also another co-
op game quite similar to It Takes Two, called "Split Fiction". | do
not know how it will turn out, but if its anything as good as "It
Takes Two", we are in for a treat, and if you have not experienced
\“It Takes Two" yet, | strongly recommend you to do so.
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Jave Jomsson

Moominland Midwinter
s By ToveJasson, Published in 1957

 p— Children’s novel
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Moominland Midwinter is the sixth book in the Moomin series. This series ofbooks
follows Moomintroll as he navigates the world.

In Moominland Midwinter, the author takes a darker note compared to the
other book in the series; throughout all books, Moomintroll feels a lot of frustration
as a result of trying to survive in a world he feels is not a part of but this specific
story involves a more in-depth character study.

While the rest of Moomin family are in heavy slumber of their winter
hibernation, Moomintroll wakes up, faced with an unknown world, unable to go
back to sleep. He has woken up in a world in which the sun does not rise and the
ground is covered with a wet, cold powder-like substance. He is to navigate alone
through this lonely place, make friends and grow to appreciate the beauty that is
winter.

“Well, it’s like this,” she said. “There are such a lot of things that have no
place in summer and autumn and spring. Everything that’s a little shy and a little
rum. Some kinds of night animals and people that don’t fit in with others and that
nobody really believes in. They keep out of the way all year. And then when
everything’s quiet and white and the nights are long, and most people are asleep —
then they appear.”

g M GTREEFRE Y

A Christmas Carol
| By Charles Dickens, Published 1844
Classic

o

Sang | \
FIRISTMAS
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Nothing makes you feel the coming of winter holidays better than a well-known,
easy Christmas read. A Christmas Carol is one of Dicken’s best-known works, first
published in 1844.

It recounts the story of Ebenezer Scrooge, an elderly miser who is visited by
the ghost of his former business partner Jacob Marley and the of Christmas Past,
Present and Yet to Come.

“I will honour Christmas in my heart and try to keep it all the year.”
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FREDRIK BACKMAN

The Deal of a Lifetime
By Fredrik Backman, published 2017
Novella

The Deal of a Lifetime is a novella by the Swedish author, Fredrik Backman. Set
during Christmas night, the book narrates the story of a father and son, meeting
after many years apart. The father has stories to tell his son before it is too late.

If you enjoyed A Man Called Ove, Anxious People and other stories by this
Swedish author, make sure to check this mesmerizing story of life as well.

“Happy people don’t create anything, their world is one without art and music
and skyscrapers, without discoveries and innovations. All leaders, all of your
heroes, they’ve been obsessed. Happy people don’t get obsessed, they don’t devote
their lives to curing illnesses or making planes take off. The happy leave nothing
behind. They live for the sake of living, they’re only on earth as consumers. Not

%!

me.

\’Vuflii;‘[” q A Winter’s Tale
Ta [(; : William Shakespeare, published 1632

s Y | Play

A

William Shakespeare needs no introduction nor do his plays. A Winter’s Tale
contains the most famous and challenging stage direction in all of his plays: Exit,
pursued by a bear. Which results in off-stage death of one of the characters (Let’s
not disclose the name.)

The tale narrates a story set sixteen years apart. It starts with Leontes, king
of Sicilia, playing host to his friend Polixenes and what happens afterwards as
Leontes becomes suspicious of his friend and orders him to be killed. At first, this
story was categorized as one of Shakespeare’s comedies, but nowadays it is
considered as one of his romances.

“I speak as my understanding instructs me and as mine honesty puts it to
utterance.”



Robert Frost Collected Poems

Robert Frost was known for his depiction of rural life and nature. Some of his best-
known poems which are featured in his collected poems as well are: “Fire and Ice”
“Stopping by Woods on a Snowy Evening” and “The Road Not Taken”.

“Two roads diverged in a wood,

‘and I, I took the one less traveled by,

And that has made all the difference.”

From the poem “The Road Not Taken”
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Biography of Vida Eslamieh:
The Renowned English to Persian Translator of
the Harry Potter Series

Sarah Rostami
B.A. Student of English Translation

University of Kashan

Vida Eslamieh is a prominent figure in the world of literary translation, particularly
known for her exceptional work in translating J.K. Rowling's Harry Potter series into
Persian. Born in Iran, Eslamieh developed an early passion for literature and languages,
which would later define her career. Her academic journey began at the University of
Tehran, where she pursued a degree in English literature. This foundational education
provided her with a deep understanding of both the source and target languages,
enabling her to navigate the intricacies of translation.

Eslamieh's career as a translator began in earnest in the late 1990s. However, it
was her translation of the first book in the Harry Potter series, "Harry Potter and the
Philosopher’s Stone,” published in 2000, that catapulted her into the spotlight. The
translation was met with widespread acclaim for its fidelity to the original text and its
ability to resonate with Persian-speaking readers. Eslamieh's adept handling of cultural
references allowed her to capture the essence of Rowling's work while making it
accessible to a new audience.

The success of her translation was not without challenges. Eslamieh faced the
daunting task of maintaining the magical tone and playful language of the original while
ensuring that the narrative flowed smoothly in Persian. The translation of children’s
literature, particularly fantasy genres like Harry Potter, was not widely respected at the
time. Critics often dismissed such works as trivial or lacking literary merit.
Nevertheless, Eslamieh recognized the potential impact of Rowling's series on Iranian
youth and was determined to bring this magical world to Persian-speaking readers.




She worked through various drafts, often seeking feedback from peers and literary
experts to refine her work. Her dedication to quality and authenticity ultimately paid off,
as her translation became the definitive version among Persian readers. Eslamieh's fame
orew as the Harry Potter series gained immense popularity across Iran and beyond. The
subsequent translations of the remaining books in the series solidified her status as a
leading translator. Her translations not only introduced readers to the enchanting world
of Harry Potter but also sparked a renewed interest in reading among young audiences
in Iran.

In addition to her work on the Harry Potter series, Vida Eslamieh has translated
several other notable works, including works by renowned authors such as Roald Dahl
and Philip Pullman. She has brought to Persian readers classic literature, contemporary
novels, and children's books from various authors. Among her other translations are
also works such as "The Chronicles of Narnia" by C.S. Lewis and "The Little Prince" by
Antoine de Saint-Exupéry. Each translation reflects her commitment to preserving the
original author's intent while making the text relatable to Persian-speaking audiences.

In conclusion, Vida Eslamieh's Persian translations of the Harry Potter series, have
played a significant role in introducing global literature to Iranian readers. Her careful
approach to language and culture has made these works accessible while preserving
their original essence. Beyond Harry Potter, her translations of other renowned works
have further enriched Persian literature, highlighting her dedication to quality and
cross-cultural understanding.
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Ainoosh Narimani .

B.A. Student of English Translation |/ E '
University of Kashan

Please introduce yourself and tell us a little about your
major.

My name is Bahman Nooraei. I've done a B.A. in French
translation studies at AllamehTabatabaei University, and
then | did my first and 2nd M.A.s at the University of
Tehran in French language and literature and Translation
Studies respectively. | am officially the first translation
studies graduate of the University of Tehran. | am
currently into the fourth semester of my PhD studies in
International Relations at the University of Tehran.

Are you just a university professor currently or do you do
other things as well?

Il am currently a Certified Translator for the Judiciary, a
Press TV host, a conference interpreter, and a translator.
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Can you also tell us about your experience at the
University of Kashan?

This is my second year in Kashan, and | have been really
impressed, mostly by the quality of the students | have met
here. | also enjoy the company of my colleagues and
professors.

Please tell us about your experience in taking the MA exam
and do you find it necessary for BA students.

Well, | have done it twice and | did it out of interest as | am
so interested in academic work. | totally recommend it,
especially to those of you who want to be involved with
academic work in the future. Of course, you might not
necessarily need graduate studies to be successful in your
career, but if you are interested in maintaining your
relationship with the academic world and universities, this
is the next step you are recommended to take.

What majors do you suggest for MA exam
candidates that may lead to a good salary and

future?
| cannot give you an unbiased answer as |I'm mostly
passionate about translation, but since | have done both

literature (in French) and translation (French and English),
I’d like to recommend Translation Studies to you as it is a
rather recent trend in Language studies with a huge amount
offroom forfresearch® Thatimakes itrallithesmore-exciting, |
believe

y 4 y 4
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Based on that, because Al has improved don’t you
think it may delete us from the field?

Of course not. | think Al has provided us mostly with new
opportunities. We have already got Computational
Linguistics. You go in there, you work with Al, and you make
up to eighty thousand dollars per year in the US and slightly
less than that in Europe and you can get into this huge
developing market and contribute to the progression and
development of the field. If you ask me, Al is absolutely an
opportunity and certainly not a threat.

+Thanks for your time, guidance and useful information.

-You're welcome. | tried to be as brief as possible. | hope

it's useful for all English students.

e




A Friendly Gap on Immigration

MohammadReza Olfati
B.A Student of English Literature
Kharazmi University

One goal for a collegian is to immigrate and continue their
studying abroad. As interesting as this idea might sound, there
are some challenges and difficulties that you haven’t thought
of. So, it would be amazing to listen to a person who has lived
abroad for more than 20 years and make use of his
experiences. If you have any intention regarding immigration,
don’t miss this interview!

Hello Mr. Mamene, Thank you very much for accepting our
invitation. First of all, can you please introduce yourself to the
readers?

Hi, I'm Amir Mamene. I'm originally from llam. I've been out of
Iran for almost 20 years and lived in Sweden and Australia.
Happy to be here by the way.

As you know we want to talk about immigration and its positive
and negative points. So, let's talk about the first days of your
migration. What were the first challenges you faced back then?

Well, it's a massive change. It depends on who you are, what
kind of personality you have and what you want to do with your
life. It can be really stressful and confusing. Yet it can be
exciting as well, depending on what age you are when you
leave. As for me, | was young and moving to the other part of
the world; everything was different and new. On the whole, it
can be difficult but exciting!




Let's talk about people a little bit, how was people’'s behavior
with you as an immigrant?

Some people over there behave really kindly and well. On the
other hand, there are people who aren’t happy with you being
there, especially if you are from the Middle East and coming
from a completely different culture. So, you may face good or
bad manners.

Speaking of culture, were there any similarities or differences
between our traditions and theirs?

Of course. We have tones of differences and very rare
similarities. For instance, how people think about the way they
want to raise their children, the criteria for choosing a friend,
etc. Personally, | think it's difficult for Iranian to live there.
Some stuff like family, that they don’t care that much about
their family members and they are somehow more self-
centered, it bothers us as people who are so attached to the
concept of family.

Let's move on to the matter of job. Did you have any difficulties
with finding a job? How was the income unto expenses?

Honestly, | didn't have a problem with finding a job because |
was good at what | do. | was a judo fighter and a judo trainer. |
had my own judo club, and | can say they needed me. Don 't get
me wrong! If you don’t have good experience in a profession,
you are going to have a hard time finding a job. In addition,
when you apply for a job, the first thing they look at is your
name, and if it looks like a Muslim or Middle Eastern name, you
sir are in trouble! People who have changed their names
because of that. In terms of income, | can say in comparison to
Iran, what you earn is a little bit more, but your expenses such
as the rent and mortgage, electricity and other bills, the price
of gas, etc. are costly as well.




So put this idea that everybody makes huge money in abroad
aside. If you want money, you have to be really good at what
you do.

Being away from your family and friends is a big loss. How did
you deal with the distance between you and them and the
feeling of being homesick?

Oh my Gosh! This part was the most difficult for me. When you
think about your family, you miss them for real. When you call
them and it's a wedding, birthday party or even a funeral, you
miss everybody and wish to be there. Sometimes you just
dream about your parents, siblings, nephews and nieces. You
are always stressed that what if something happens to my dad
or mom and | 'm not over there.

As a desperate remedy, | just tried to call them as much as |
could and be in touch with my family and friends. As | told you,
we Iranians are very sentimental and close to our families, and
it makes you just ask yourself what am | doing here? | should be
back in Iran and be with my family. So being away from your
family is going to be the biggest challenge.

How would you define your experience as an immigrant?

| can say it was both good and bad. I've seen lots of different
people from different cultures, and it was a good experience
but not enough to keep me there! Even though | have the
citizenship of Sweden, | want to spend the rest of my life with
my family. I've managed to experience it for almost 20 years,
but some people can’'t even make it to a year and go back to
their countries. This is your country, where you grew up, your
roots are here, you can't just cut them. At the end of the day,
no matter how many years you live abroad, you still have to
come back where you belong.




Finally, do you have any recommendations for those who want
to immigrate?

If you want to move out and experience something new, move
out as an lIranian and be proud of your country. Don't do
something wrong or silly that prevents you from coming back,
because that makes you crazy. If you're working over there or
anything at all, do something that people over here would be
proud of you. Make a good name for Iranian, so if someone
askes you where you’re from, you reply with a big smile, “I'm
Iranian!” .Don’t lose the love you have for your country over
nothing. | personally have always been proud of that and will be
till my last breath.

Well, we appreciate you Mr.Mamene for your time and
wish you all the best. It's good to have you back.
| hope it d be helpful for our readers as well.
See you next time!
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Coal and Ash

Maral Masti
B.A. Student of English Translation
University of Kashan

Once upon a time,
In the magnitude of the kingdom come,
Came to pass a cruel crime,
Drowning my tenderness in grime.

I, in those days, was a luminous lover,
Aching an eternity to embrace my significant other;
The hollow in my heart I wanted to cover;

The dusky days I had yet to come needed a color.

I loved him purely and worshiped him right;
At every prostrate, did my soul truly ignite;
By his thoughts I made of my days night;
Even from a distance, he was my realm’s delight.

My affection, I thought, he reciprocates;
My secure place in his heart, he authenticates;
On the contrary, against my beating heart, he renegades;
Little did I know, creating a rival, he contemplates.

The object of desire, he sculpted in clay;
Did my lover replace me, or was it hearsay?
Like cold ash turned my burning flame gray;

When he commanded that I must obey.




‘?“

“Kneel before my noblest knack,” he whacked.

From the bitterness of his sound, my heart cracked.
The warmth of compassion, my fire lacked.
Finally, the last shred of hope, my life scrapped

You called him “man” and bestowed on him soul;
You favored him over me, like a heartless coal;
Envy ran beneath my skin, made my blood boil;

How come fire went so wretched next to soil?

You ousted me out of your heaven;
Left me flouncing in my tears to deaden;
All that torment for not honoring a craven?
My matchless beloved, I am not a heathen.

But I will show you man is vile;
The truth unfolds with a touch of bile;
The darkest pit of hell is my exile;
Then so be it, I will sever from the face of earth, smile.

See? Your noble men are not faithful to you.
Even after all the things that you do.
When it comes to sins, they stand in a queue;
Yet you forgive them each time and love them anew.

Was I the only one unworthy of forgiveness?
Didn't my distance cause you distress?
For decades, I have been trying to express

How my biggest sin was loving you, dearest.



Kimia Ghoffani

B.A. Student of English Literature
University of Kashan

For years I caged fny haste unleashed;

Saw forts and witches’ lands perished.
Twin to sun yet moon-glow dimmed;
Crescent carved though still gleamed.

I craved to see my Car_‘ribn seized;
Unburden my soul being displeased.

Begged for caress, my frame fell frail;
Fate threads cut by calamitous tale.
Was time hollow or was it my chest?

| My hopes beguiled with dreams of rest;
Chiseled wishes, my edges chipped,
Crooked shaped were bones time ripped.

s watch Y

e, I erumbled down and my fallen faith,
e Stole my dreams, then birthed a wraith.
Wanders in ruins, my soul now free,

And whispers of death in dust will be.




Fatemeh Davarpour

B.A. Student of English Literature
- University of Kashan

Sun rays have infiltrated among chromatic branches
The rustle of leaves in the wind pets your ears
Lilac stems are swinging around the walls
Tall, wilted, tired trees are beihg cropped
Fragile leaves follow your dress like a baby .

Trees have cuddled each other as not to fall
"\] Swallows erected their nest upper the solitary wall
Sun is weary, after long lasting glitter fogs are following
' Clouds are more charming than ever '
- They burst into tear out of intimacy
The pleasant smell of soil and water enraptures any passers
Red leaves have furbished streets 'kindly
The fume of lover’s coffee has polluted the air
Red noses have made faces lovelier ' \
Naughty rain drops have slipped the ground
~ Children jumping to water holes
Streets being combed |
Daffodils dancing in the sky |
' Carrying amicus wishes
Waiting for Santa to appear...ﬂ



Hajar Mohammadi

B.A. Student of English Literature
University of Kashan

When the curtains dance in and out
And the breeze kisses me at dawn
And Robin is singing out loud
And fatigue is gone

When naughty goats play on farms
And sunlight holds me in its arms

I then get up
And soar to the top
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The Sun and the Moon

Maral Masti
B.A. Student of English Translation
University of Kashan

Once upon a time, in the magnitude of the heavens, two deities arose: Liana, an
igneous goddess, emerged from the flames of fire, , and Hira, a glacial god,
crystallized from frigid iron. They were destined to protect the sun and
the moon for eternity and provide them with their innate warmth and

cold. . Liana and Hira had nothing in common except, probably, their
undeniable beauty, and since their acquaintance would cause eclipses

that forebode evil, they were even prohibited from meeting each other.
But pray tell, isn’t the tendency to do the forbidden innate in all
beings?

Is this love at first sight? Hira asked himself in the aftermath of seeing
Liana for the first time. How was he supposed to ensure himself? Little

A
did he know about love and affection. All he knew, however, was that in ~

no way could he get the silhouette of those strands of flames she had instead .
of silky hair, her tanned skin, and slim figure out of his mind. It felt like she W&8 k
made for him. She feels like a fantasy I did not know enough to dream of, and yet she

came true anyway. Who read my mind and knew exactly what I wanted, even when I did
not? He thought to himself,

Mesmerized by her elegance, he would lurk in a corner to watch the flamboyant
movements of hers every day atAtwilight. After a while, he found himself wishing she
would indulge the sun with her heat so that he could witness life return. At length, he
went to his very corner of solitude, as always, to sit on a cloud and embrace Liana before
dusk, only to realize she was nowhere to be found. Frightened to death, he started
seeking and abruptly found her behind himself, smiling a gentle smile. He was
flabbergasted and didn’t know what to say. Doomed am I. Now she thinks of me as
nothing but a foul coward spying on her. This confrontation is going to be the death of
me. He thought.



“Do you feel an intimate bond between us,” she said, “as
much as I do?” For a second, Hira’s senses rejected their
own evidence. Was he hallucinating? It seemed that Liana
captured his amazement. So she continued, “Do you really
think I have not noticed your presence all along? Although
it is apparent you have not observed mine.” Hira replied
astonishingly, “Have you been watching me as well?” “I
have been counting seconds aching for the short fraction of
time between dawn and my rise to adore you every day. I
am certain that I can find my lost delight in your eyes, and
I swear on my life that my mind is enslaved by chains of
obsession with you. I came to realize that I was made for
loving you.” Hearing these sweet words being verbalized by
his lover, Hira’s heart skipped a beat.

Liana stepped closer and caressed his face. Why is her
touch painful? He thought. She gently clutched him to her
bosom and set him on fire while doing so. So, this is love.
She stood on her tiptoes and kissed him. If you are going to
be the death of me, then so be it. Ignite me. Her warmth
was gradually melting every fiber of his being, and yet he
wouldn’t let go. At last, Liana stopped and saw him
disintegrating. Crying her eyes out, she started cursing
herself. Hira, on the other hand, smiled a small smile and
said, “So this is why our love was forbidden. It was not for
preventing eclipses, but for avoiding our apocalypse.” Liana
sobbed, and he continued, “My dear, do not mourn me. If
death is what it takes to love you, I will be the first to
willingly wrestle God, and I regret that I have but one life
to give for you.” And after that, he was gone.

From that day on, Liana lived with grief over the loss of
Hira, and scolding herself for his death, she took
responsibility for what he was meant to do. She decided not
to only throw light upon the sun but also lighten the moon
on his behalf. With great power comes great responsibility.
Sacrificing everything I have and more is, perhaps, the
price I have to pay for being this mighty, and I shall never
complain about it. Hira gave his life for me, and may I
allocate mine to illumination and integrity.



SCULPTURE'S
REDEMPTION

Kimia Ghofrani
Student of English Literature

B.A.
University of Kashan
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In the heart of Greece, where culture and religion were tangled up
with myths, there rose up a sculptor named Iris. Living a dquiet
life, residing in the private part of the city, she spent most of
her time in her corner of solitude. Yet, behind the veil of creation
and artistry, Iris had been covering up a betrayal which cut her
deep in bone, left her wounded with a heart full of resentment and

bitterness.

The resentment set roots in years ago, when Iris first met someone
who shed guiding 1light onto her artistic journey, offering her
support and mentorship as she learned to develop her sculpting
skills. However, this relationship faded when honesty and integrity
swapped places with jealousy and untruthfulness. Consumed by
treacherous thoughts, Pierro —the mentor— decided to do the
unforgivable, stealing the ideas Iris spent years coming up with and

passing them off as his own.

The betrayal left Iris paralyzed with misery. Soon the misery gave
its place to hatred, igniting like forest fire spreading through all
aspects of her life, leaving an indelible scar on her pure heart.
For years, she caged her tarnished feelings within, not knowing this
pain will be the inspiration to her most well-known sculpture,

depicting the mark this betrayal 1left on her soul, called

“Sculptor’s Redemption’.



With the newfound ambition burning in her chest, Iris decided to
pour her whole being into the jar of her craft. She knew how she
wanted the sculpture to be, so with each chisel stroke and every
curve of the hammer, Iris was 1letting go of the pain she had
endured. It took her so long to overcome the pain, as the sculpture
took shape before her eyes: a heartbreaking depiction of loss and

terror.

The creation was gracefully done. A man being stabbed by his beloved
friend while hugging him. A single drop of tear was streaming down
his face, indicating how he hadn’t seen the treason coming. There
were no signs of fighting back in the sculpture, narrating the fact
that the injured man trusted the stabber with his whole heart. Iris'
portrayal of her suffering turned into a mirror, mimicking every

individual experience of the same nature.

As the artwork gained recognition, Iris realized her pain had become
her greatest inspiration. In the years that followed, her sculpture
became a symbol of resilience. People from all around the world
gathered to admire her artwork 1looking for inspiration, often
overshadowed by the darkness of grief. For in her hands, clay had
become a portal to forgiveness, which led her to this moment of

triumph. She had learned not every person was meant to stay in her

' life, but some came in to leave a pivotal scar to a life altering

experience.
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YOU NEED TO READ DUDE!!

For all I know, maybe everyone is screaming

as they go through life, silently,
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MAYBRE. JuST MAYRE.
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NAP.
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Across

1. A language theory by Chomsky, explaining humans’ innate ability to learn grammar

3. A teaching method focusing on using real-world scenarios to practice English

6. A teaching method focusing on drills and repetition

8. A synonym for "protagonist" in literature

9. Larsen-Freeman’s theory combines grammar, vocabulary, and principles
12. An adjective describing words that imitate sounds

14. A term for the rhythm of a poem or piece of writing

Down

2. Shakespearean tragedy featuring star-crossed lovers

4. A poetic device that repeats the same sound at the beginning of words
5. The smallest units of meaning within discourse

7. Sentences are connected at the sentence level, so they have...

10. Syntax

11. A teaching aid that uses visual elements to aid comprehension

13. An event or series of events in a story
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